Nikolay Khrust

Sprawling street

for large ensemble and baritone



Staff

Flauto | / Piccolo / Basso

Flauto / Contralto in G

Clarinetto soprano in B / basso in B
Sassofono | alto in Es / Soprano in B
Sassofono |l Tenore in B / alto in Es

Corno doppio in F

Tromba in C (mutes: wah, wee-zee, buzz-wow, plunger)
Trombone | (mutes: wah, plunger)

Trombone Il (mutes: wah, plunger)

Tuba basso (mute)

Voce (baritono)

Chitarra elettrica (distortion, wah, vilume, delay)
Contrabasso

Pianoforte

Percussioni I:
3 Timpani
Tamburo,
Silofono
Hi-Hat
Chinese cymbal
Crash cymbal
Ride cymbal

Percussioni I:
Vibrafono
Marimba
Raganella
Splash cymbal
Tom-tom basso
2 Gran cassi (di jazz e di orchestra)

duration is 3:08



Nikolay Khrust

Sprawling street
Legend for all interpreters

Pitch
$ - quartertone higher
d - quartertone lower
ﬂ# - three quartertones higher
- three quartertones lower
o
“suffixes”

$ - sixth of tone higher

i - sixth of tone lower (also indicate natural 7" — 71" harmonic)

A - eighth of tone higher

\l, - eighth of tone lower
A - twelfth of tone higher
~ - twelfth of tone lower (also indicate natural 3" — 5" harmonic)

> - gradual transition
""" - keeping this feature (for ex. fingering etc.)
$ - tremolo rapid as possible or frullato
- 2-line staff marks quasi Sprechstimme (without instruments)
X - “x”-notehead in such staff marks pitchless voice sounds - consonants
e_|_f_ahr_t -speak/sing (quasi Sprechstimme) part of german word “einzelfahrt”
Legend for woodwinds
Noteheads:
®co - ord.
. D B H “ H ”
- absolute noise (air), for flutes — “aeolian” sounds

» - very noisy (3/4 noise / 1/4 tone)

y 2 - half-noise/half-tone

o - a little noisy (1/4 noise / % tone)

- these notes mark fingering, but not sound



Notes in a round denote that embouchure hole is absolutely covered by lips:

@ - absolute noise with covered embouchure hole

© - “jet”

o - non-standart fingering harmonic/sons harmonique

© - whistle tone(s)

b - slap-tongue

h - soft attack — [h{]

e - tie preceding note marks sound without attack or with very soft attack

Legend for Brass

1238 - fingering: first (tone), second (semitone), third (minor 3™) valves are pressed relatively
Noteheads:

®Z0O - ord.

mO

- absolute noise (air)

- this notes mark fingering, but not sound

Horn
In fingering remarks:
b - fourth valve in “b-alto”-position
f - fourth valve in “f’-position
+ - stopped: hand is very deeply in bell, more sharp sound, pitch shifting is semitone
up
X - muted (by hand): more soft sound, pitch shifting semitone down
¥ - 3/4 muted (pitch shifting ~three eighth tones down)
% - half-muted (pitch shifting ~quartertone down)

- opened



Trumpet & Trombones
Trumpet fingering details:

14, 84 - first / third valve correcting joint (finger ring) is tuned up relatively

- first / third valve correcting joint (finger ring) is tuned down relatively

1v /3y
Mutes:
+ - closed by mute (con sord.)
- 3/4 closed by mute Only for
© - half- closed by mute wah-wah,
plunger or
¢ - 1/4 closed by mute
wee-zee mute
o, - opened
¢-------- - about phonetic signs see vocal legend (below)
T u
Tuba
A - as a notehead: clap on the mouthpiece by hand
Electric Guitare
Harmonics notation:
5™ - - . . .
H; < digit above note marks harmonic number (in natural scale), not a fret number
(E) < real harmonic sound
| ho <« supposed place of touching (often it is possible to find others)
%E: <+ fundamental (for natural flageolets - opened string, for artificial — place of string stopping)
0———— maxT ———— - these signs above staff mark positions of volume pedal and its fading in/out (not dynamics of playing)

+ - wah pedal is pressed down (“w”’-position)

- wah pedal is released (pulled up; “a’-position)

1/12 ... 1/2 bend - graduations of pitch bend; fractions denote parts of tone (1/2 = semitone)

b - pop slap (pizz. a la Bartok) or thumb slap



Pianoforte
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- harmonics approximately (touch the strings in according place(s) at the same time with key taking).

Several different harmonics on single key strings it is possible to provide by simultaneous touching by two/three fingers in a little
different places on different strings of one key.

Digits mark harmonic numbers (in natural scale), diamond notes on added staff — real harmonics sounds, normal note on main staff
— taken key.

Those diamond notes, which have common stem with this normal note, mark overtones of fundamental of this normal note.

NB. Perhaps colored threads or small pieces of colored duct tape must mark some places on the piano strings for orientation.

- example of any harmonics (ad libitum) of marked fundamental

- scratch strings by fingernail (from oneself)

- sharply scratch strings by fingernail and leave to sound on the pedal

OISO RCHINE %‘
Il

Percussions

Noteheads:
+ - closed hi-hat (strike by mallet)
o .
o - opened hi-hat
—< - close hi-hat - strike by pedal
mO - it's means:

1) for Snare drum (Tamburo): scratch skin by another end of mallet;;
2) for Kettle drums (Timpani): scratch skin by stick head pressing: the interpreter holds mallet almost vertically (stick head is below,
lying on the skin) and press down towards the mallet direction; result is a sound vaguely resembling “elephant blowing”



Vocal (Baritono)

% - “x"-notehead and 1-line staff marks pitchless voice sounds - consonants

- 2-line staff marks quasi Sprechstimme

Einze|fahrt - this font displays word (not phonetic signs)

Phonetic simbols (based on IPA signs):

1 - as in english seat

e - as in french fée, german Ehre

€ - as in english men, french fait, german elf

y - labialized [i]: as in french une, german hite

o - something in between of [0] (see) and [¢] (french eu-fermé)

u - as in english new, french tour, german Uhr

U - as in english put, german Durst

0 - as in french pdle, german Ohr

o) - as in english talk, french Paul, german dort

t - it's like [i] (closer: [1]) but tongue position is more back: as in russian [milo] - soap
a - as in english house (in diphthongs), french patte, german Kamm

W - as in english wine

| - as in english lamp

n - as in english not or french nez or german Not

r - “mediterranean” and russian rolled r : as in italian raganella, spanish rabido
¢ - as in german ich

1) - as in english shave, french cheval, german Schutz

() - bilabial fricative “f ”; offten in american english in, for example, what (wh — voiceless)
f - in german Fahrt

h - as in english house, german Haus

s - affricative: simultaneous articulation “t ” & “s ”, in german Einzelfahrt

t - german — Fahrt

NO

- this sound reminding a squeezed scratch is produced only by ligaments
(see footnote for bar 29)

° - voicelessness diacritical sign; example: [0°] = [3] without voice (whispering or articulating of breath consonant (in combination with
consonant sign))

o - “fractions” mean combination of marked articulations (first example) or something in between of marked sounds (second one);
T in “vertical” “fractions” one of articulations can be stable (dashed line) as another can gradually changes (line with arrow; example see in bars
11-12, in Trbn part — bar 9)

w/u
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Corno in F

Tromba in C

Tromboni
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mute
e I g . mutamTlm_pam —
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JUst oty yeHust IIaXkoseToB Ha JTUTaBPax CleAyeT KOCHYThCs KOXKH B JIByX MECTaX OJHOBPEMEHHO:
GOJIBIION Najiell clierka HaKUMAeT Ha LEHTP, a JAPYTrHe KacaroTes 000§ APyroif TOYKH MeMOOAHBI.
I'uccan1o duaxoneTaMu JOCTUraeTest ¢ OMOIIBIO HOCTENEHHOTO IEPEMEILIIECHUs YTON TOUKH OT
LIEHTPA K KPao.
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(whistle tones)
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cor. | A& -  —
. [ fan Y L R I
ANIV4 I 1
o 0 non tanto f
tune by lips
Wee + ___+ + —
9 (Weele) § do o=
| o = - & | ¥
Tr-ba {2y i N . }
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Fl. basso

FL.

Fl. alto
(in G)
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Tr-ni

T-b.

Voce

Chit.
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< ta in Piccolo
2 Co-ke C mu
[ 2 f-key el b 30
ey f i i i i =
V4 I [ T key gliss. | key gliss. [
J ¢ + <+ - 23
—_— —
————— forte (possibile)
77777777 whistle tones
z Z ¥4 z & p o O CO OO OO OO OO ORWOOOOOOOOOOO OO OO0 OOOOO muta il'l Flaute (Grande)
P A
¥ 4% n -
[ fan Y 1 I I
NSV I I I
J & - &°
S T _ =
T——— forte (possibile)
timbre: ord. sharper ord. muta in Clarinetto (soprano)
I{ 2 7] V2 -
@ P i Py
D) tune by lips % y
p——— mf ———————pp
X I | X 4%
o—] .y -
Py
o -
(b)
sempre,
®p sempre) pPoCOdim. — — = — = — = = — = — - — o — o — o
[o) + + + + (any pitch lower than e) take on a plunger mute
’IL 3 — 3 2 -
[ fan Y A Py
SE e ] z
= lpgls, 3 lpgiiss — _lowas possibite _
" N
dim non tanto p ——"__f
lip gliss.~ = = = = = == = - — oo take on a plunger mute
>E non tamqf =+ dim. —_— -
—go =i -
\_a/ - do )
lip gliss.— === === === === == — e e e - take on a plunger mute
1 non tantqf = dim. _— -
= Z )
e 2
—_
The sound reminding a squeezed scratch is produced only by ligaments
w P _ (the bottom row of vowels phonetic signs means just a mode of articulation of this sound).
Scﬂ‘.‘“g Scaling downy
~ o | |
r r 1 T - 1
? - quasi tremolo
K e i
. . volume
distortion . 09. — _ —
) (in bars 29-31 can be hard) natural harmonics - =
b’ 4 —hT . —
V4% - 7] b . -
{ey i iRl
Q)\l ‘jlr - — -
scratch strings by strongly é
pressed bow along the strings* - - - - - - - -~~~ __ suddenly stop scratching ( t)
—3— 3 od. [
N N mute - o
ﬁ > > s ———— ’ y2 y2 y32 o
{v r o = == Py P P L
I I X~ P ¥ —
—————— ) CKpecTH CHIILHO NPHKAThIM
mf’ R - —(é) CMbUKOM B0 CTpYH O———m
ln & L —
G = = v e
d T
espr. mf
K.
0
i - X T E—
6] T v os
o) — f
) —
slightly press by finger to the "tongue" of a Ratchet vibr. on (vibrato is faster than
Raganella : P ibrafc S
Raganella - yemolo: ace. rit. (5) Vibrafono in bars 24-25 but not very fast)

R.-lla
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Picc.

FL.

CL

Alto

S-ni

Trbn. I

Voce

Chit.

Perc.

Vibr.

te z '3 3 o .- s @
_ A3l — — n = — — 3= - - = —
b’ A I
V4% Y 2 7] .
fry—< i l
5] g
oJ —
0 Jfon tanto ————— mp E——
softly change to ord. fingering
T oo — — P
n Por T ig- e » e > e 5 » -
y s — T —s i = i i i i = I i
[ fan ) Py [ vi— J ' i ' i
ANIV 4 L
D) 0 ——— ﬁon tanto ——————mp —
0 | oo T —
p o e . : .
D f } i = } } f i = f I
oJ ) ——————— ﬁwn tanto — mp —
0
b A
V 4% - - 2 7] e 0 e
{7y P [ H® 14 e o
AN fai i i i
D) — I \ 4
0 —— f —
H — , , \
DA I I I N
y - - ¥ [ E—— i i )
[ fan Y P L de = P &
|| \.j/ <& & &
06— f E—
1f
1A half-muted (hand tuning = quartertone down) ¥ X X X
i = - ¥ e — F P F = H
{ey P — i T !
72 — 1 I 14
plunger mute e + + + b
0 t — 19
= = e — =
L Y T T T
() ———— pp non tanto —
falsetto
h o — 0 — o — o o _— o 0o o [ Y - S - S - S
N S S S 2
O (7] | 4 I 1 1 Il ; - 1 1 T 1 1 I 1
s f f 1
U —-mmmmmmmmmm oo (V) ————————> 0 > @ - oo
——————— " n(medio) —_—_— ﬂun tanto T———— m(medio) —————
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, +feedback _ __ _ ______,
8< max OW mute
A= "Fuzz" on - stilize blues
’{ = — — o & & -
{ey L —3
V. — — L
D) =
6
y
o (VO o 3
ﬁ © — ? - ?Z - Q()
—
P——pp
. —_~ A —
A Tha 3% 8 8
A —0o O O
{rn—" L ¢
AN
oJ
*
o) (prepari 2 archi)
G . = =
1.4 I I
o —
—_ f —
vibr.
0— non tanto —_— mp ——
bachette soffice hZf“\é:”“}"\}/‘*\ S *~~\3/// """"" ~\},,,\}/_,,‘\
A bachetta media ossia dura | g .y g = — — — — - — f—
A == ! o =
[ fan Y y 2 7] & Il I
ANIV4 Py 1 Il 1
oJ
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Picc.

FL.

CL

Alto

S-ni

Tr-ba

Tr-ni

T-b.

Voce

Chit.

P-ft.

Perc.

Vibr.

— 9 35
"L"‘u E e - =
—_——
H & ®
b’ A Il L -
7] -
ﬁ\—‘—gu i
D) ———/ ]
g , e — &
o/
ey —1 £ L i - =
D —
o — /]
o]
s P -
= Py
P
0
H
7 — : =
@ = Py
e 0
=
| o W - : =
ALV
e 0
[tune by lips: natural 3rd (5th harmonic) from g (in II Trbn. part)]
& & 4 & Riia k23 4 S —
7
o 1} I l, - | — l I | A
ANIV 4 1 1 : Il I hul I I Il I Il I 1 L
D fo - i y | & -
Pppp non tantqf PP non tanto
plunger mute
19 ¢ ¢ & & 3 4 4 4 ¢ id
:ijiﬁ fo— 1d i id id id ind . i it -
i ; : —— : — : ; v
PPPP non tantgf’ PP non tanto
plungedg mute & & & [ & & & & id
. . . o o - o . . . .
—v : ' = ! = : : v
PpPpp non tantqf Pp non tanto
D=
o 'y T = 7 | 7 = T T K
|| 1 : Il | 1 | | | | Il | | }
fe - - s o - - s o . F
Pppp non tant(f PP nontanto
—0. o °
% g .7 (tune by guitare) ag
o | T 1 ]
) = v - = ! — |
—— ] 0O ——-——--==-
0 ——————
volume Ped.: max
A A "Fuzz" semfiet: VI sempre 1/8 bend
>4 - y s o r — qe
{2y & v - i = i .
mp
0
yi— X
G . :
o mf 52 -
. — 9 =
i 6
D
K. ]
o, \h'
1 a conarclu\/h-
& = - 2 7 s
o
(vibr.) vibr. off prpp ——
0
g
o
h J—
A= 7 E—— =
oy I I
|| !)U I I I
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— 936 . 37
pice || H—= i — °
o LN A
FL \ non tant(m<f ﬁ L ]
i s L £
11 ’IL - 4 I I | I
[ fan Y P o/ | 4 | 4 1 1
ANIV4 1
o Pppp —————7won antof’ v
dark fingering (but not too close&i) | afi X
Y e S ] . A ord. fignering
9 R £ FF £ £ £ o oeiy
Cl. "k\ 5 — - 1 1 4 - I 1 14 I I L
YV 3 —
p——
D) 0 ————on tantof’ 3 L
———— ppp 00—
h | — —
Ao [ - ) . phe e o .
{2y P —1 I = !
Soni D) ppp <moltqf >ﬁon tanto
- A dark-closed fignering
D’ A Ly O |
Ten. fon— $ =
L~ |
D) () —————— pprontanto
tune from Trumpet (unison) - natural 3rd (5th harmonic) from g (in II Trbn. part)
1
LA fully muted by hand X b X
7 T
Cor. |Hey—= 73 T
5 =
() ———— pp nontanio
A >t + + + n take off a mute
7 ]
Tr-ba o~ i J T T T S o % P -
ANIV4 Il I Il I Il 1 L
D) ”- o - - 2
!
— 0
po >+ + + + + take off a mute
(7 A— > > - > S
N === : z ? E=EE= =
et S
Tr-ni — | 0
>+ + + + + take off a mute
B = s u s v — =
I I I Il I Il e e L P
I 1 I V 1 L
————— /]
T-b. : o T = -
—]
o, ) 0 —m —— © /—IO/\O/_\O _
g eigth-tone gliss. * # <
O Il - Il I I Il T ]
Voce ﬁ } | I ]: i
el () e e e e
— mp P ———
— max fit.— - - [(individual guitare pocorit) - _
frets: VI XIV XVI XV === mmm oo soooe oo oosoisioioioiooooges G ete.
13bend #S & < nat. 7th (7th harmonic) from ¢
(118 bend) ———— bend (1/8..) 1/6 — = — (in Vibraphone and Piano parts)
de a 1'—”‘ 1" i bD
L - Jd ! |
Chit. | Hfay—1 i I
V4 I L -
D) espr. 7
o ——T— 0 _ .
% ho2
q 1
C.-so ﬁ - ¢ I
pppp———pp
s &
e
5 bo by ®
b’ A LRl = &
V 4N V2 (7] 7] T I - (7] (7] o/
[ fanY Py 1 o/ 'II '\ 1 o/ o/
3 —— —
P-ft. non tantqf
A non tantopd sotto voce O
p 2 te S :
G} : o * *
e Ko : |
pp ———oliogfs
n l ‘7 j J $ q 7 muta in Crash Cymbal
4 ot o i 7 T — ]
Mar.  fy— ot = j 1
ANS) — E/ i 1 1
d | 5%
moltoSfz —
f due archi \ — /; —
0 . pie e = 3
i o & . ®- ®
V 4N - y 2 VA I ) I
(o)) < ! |4 |
D) 00— mf
Vibr. "”E )f—\ -
N bachette dure q — =
p 2 te o
G} ¢ o
d T



Picc.

FL

CL

Alto

S-ni

Tr-ba

Tr-ni

T-b.

Voce

Chit.

P-ft.

(archi)
Vibr.

(bach.)

-22 -

vV —
_ A8 39 k - . finger e
y — == 7 i ]
{ty—=° 2 r | |
T
e ) —————mf
circular breathing
— — de %=
) o P ins £
i ] Y i
[ fan Y 1 J
o =
—_— |
[0} - y | | r — da= e
b’ A Il I Il I 104 = =
e = s PR * s :
NV —— \—r ! | 1 - — !
D) <ﬁ0n tanto T pp —_— mf
e o o c]. o
. . e —
[ fan Y Il Il Il
bl/ I I I
I —— mp — mf’
0 L | I\ |
b’ A ° d . I I IAY Il
6 ° o ! ! - T
o) } 2 o ¥
———pp_—————— ppp molio 0 ————mf
—~ f)
4 T T
Y 4N | | y 2
's‘v o 2 - <
— —_——————————
P ——— ]
31 .
téme from Flauto II (unison)
|
0 Q .- .- . 17}
b’ A T 1 1 I
V4% - 7] I Il - Il
ey i 14 ’ = i
o 0 ———mof _—
Without mute
1) o
HZ g >y g Py Py
12 ¥ ] o— 1 ® I 4
) Py I | 1] I I Il I
L = 4 ! | | !
) ——— ppmolto mf —_—
. o e S -
i) i o ..
& 24 i i T T
I | 4 I 1 g|
O — ppmolto — mf \h: gliss.
o o gl
—
L T I T I
‘ . . . '
e , 3 ,
Pp mf —_—
Ai ?, ~y Etunc from Horn (unison)
o
O I I bl ]
ﬁ I 1 (7] Il 1
I 1 I 1
I ]
777777777777777777777777777777777777777777777777777 P — . ] 0—————mf
volume: ———————————————— 359, max
o o distortion
% f gradual bend augmentation
o . V12 V6o Vdoo
o) 3 _ fret: VI sempre
4 T Py =
) 1 T %‘# :I?zmzﬂ
o o ., —
o | o fespr,
© ©
ﬁ - P —
% i ‘{ T \r’ r O
« N N =
Vs ! piup 9
85 F 0~
= & e B
= 8 ” T : 4.
EGe=— s ) ny b2
7 — I -
h—o ° —tin e 7
H—eo —© i i
o — p— T 14 i
9 h .. ]5 - N o M sotto voce
poco piu forte he T T T TTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
>4 g A
y a O S y
N — i
ANIV4 O
oJ ~ o
n S Gran cassi
> 4 O——
P -
[ fan Y
o ﬁ
P Vi —
o [ o '7 h_ éﬂ
n _— _— —_— —_—
7 n
Y 4% O Oro
N— —— L= hd
(o) i
oJ



Picc.

FL

CL

Tr-ba

Tr-ni

T-b.

Voce

Chit.

P-ft.

Crash

Cymb.

Perc.

Gr. c.
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E e — circular breathing o —
—_— ’ —
p—te 2 . e A e e fe
V4% 1 I I I I I vy 1”4 I
(~ V¥ - - - - ! ¥ ¥ -
=
oJ
very soft smorzato
very slight
portato (single) &
S e L L E A
) ! ;i £ o £ £
V4% I | 4 1 1 | 4 I 1
{2y =3
D) non tantqf sfz non tantqf moltopy m mf
molto
L iy — " ;
p = 2 e e e e s Y e -
@ 1 | 1 - " 1 VI E 1 Py L I I | ]\ i
J — —mf —pg s ‘
‘/'f f P ﬁ molto espr. f>p 4 mqﬂm@fz> 0
molto molle
A I ! — X T w— —— <
[ .o T ' I o/ o P Py 1 Il Il - I L
5 E/ 1 e :
<‘/.'f e mf o ppp m-qblto@fz>0
molto molle
fH » ] | E
7 i 1 1 T p—— -
/
molto molle
buzzing3—» ord.
) . e e o
¥ 4% (7] o/ Il Il I (7] -
@—1—a - - S/
D, Ppp—~fnolic———frnon tarits ————)
buzzing— ord.
A $—>o0
b4 o 1 K
V4% o/ Il IR ] & -
(ey 1 y—| o o P
!)U - - ¥ L
= pop—ff ———mf ——0
[nat. middle 6th (13th harm.) from F, (in Bass-gt. part)]
buzzing— ord. >
19 o fo—o ) ts te B
. il I LT 7]
15— — — P — =
1 p— 1 —
———0 prr—=M——Pf— S =psrpp
mollo espr.
tune from Tuba (unison)
=y z . !
T 1 o/ y —| I I Py
J — v I 1 I I
— 2T )
~—— —
e ————— 0 ——mf
o : =
T T s | P
| 1 1 i 1
E - i 3
—_— ¥ ——
— gliss.
.——%—(ﬁ')
= | N = : - :
1 p— P I }
——Jf —mfppp
distorted quote from Nirvana's Heart-Shaped Box
Voo 13u. 12.5/12.. 172 bend
@ fret V------- X .
" 3 VII- - - distortion off
DA Il I I
y o I I I ¥ - -
[ £ oo W P P | Py
ANIV AP P \"i’:l 7 )
o * = ¥ s
(arco)
ﬁ Y 2 T y 2 T V3
P T - T P
Za = E
3 -~ tenuto sempre 5:3
o ] ! ] i 0
1 V2 - ) b e 7] & 7] o 7] & (7] & 7] V2
'\ﬂ'\v Py 'I: L‘ P IH:'-I 1 bt | 1 = 1 bt | L bt | 1 Py '§
o Pk i S s s
(non tgnto) f ((;1 must be little louder than Bass guitare and II Trbn.)*
seccr 5:3
B 1 = v v v A
A L
) -5 1 3 1 ;
mf ] h L4 L4 (4 L4 [ 4 *) DTO HOMKHO ObITH HEMHOTO
h! 8 ________________________________ ! rpom4e, 4em 63C4‘V|T8pa u
L . 1T TpomGon
bachetta di Piatto sospeso (non di Tamburo) Timpani muta in Silofono
) > — 9 Z) /)
J- & LT -
3 |" g
moligf° pPP———p
. ten. & mute sempre _
Gran Cassa di Orchestra 3 Vibrafono bachetta media ossia dura @ o o o
pr——— o
4 4 T = - R
- - D]
moltgf® —————poco mf



free a little

very slight breathing slight portato
= s le ke s b e T,
e L S S L N 2
icc. | 1y 2 ¥ 1 T
Picc. B~ < P, r —3
D) h h h h h h espr.
ppp slimly —_—— pppp
FL ﬁ
~ 7 yhe e
b’ A I o/ Il =
I ot y3 - T f I
L] ANIY 4 [
D)
pppp——mf
tenuto & always stop by tongue- - - - - - - - - - - - - - 4
A ftmato 4 — —— ¥ o o —— o
p 4 g ot ot ot of
oL A= : i i ! i of
YV
T e
mf e _
POChissimo- — = — — = = = = —— - ———— - — —-
v
s
A L
> i &
V4% - 7] &/ (7] y 2
[fanY 1 o o P
V4 L L
Py} molm%
P-ft.
’ ten.
> T
Y 4% - (7] |
nhon tant(y)
b>
’ h E muta in Hi-hat
i 171
sil. | FHfy— e s & !
ANIY 4 L
D) sffs
Perc.
A e P
b’ A
Vibr. | Ffs o o re =
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Picc.

FL.

CL

Alto

Tr-ba

Tr-ni

T-b.

Voce

Chit.

P-ft.

like previous

-25-

—_— - — — — — 77—/—\ —
po e fo  io te fo be fe - -
b’ A 1] R Il | | ¥l 07 Il I
V4% 1”4 7] R A 4 1”4 1 I
(ry—1 i 4 I f
- ! T e 3
o s h h h h h h
poco menoppp ——pppp
— P Sttt ettt n
e,-\ Y ER ol Tow ol T
o o 2} f e herwith-Frbm 11
o/ o ] (7] 1”4 I
[ fan Y Il o of o/ 1 r !
\.j/ i 7 —7 i
pPppPp —— pp
(tenuto & always stop by tongue)- - - - - - =~ = - = — - - - -
0 o ﬁ:/\". q i I o
p 4 o/ o o— . o e
fl Il o/ o ] 7] - 1T
ey 4=;' ; : 27/ ¥ — i 1
YV L yi L
oJ v
o _ — _
(pochissimo) - - — - = - == - - ——— - —— - - —— T _— T’
) g W 4 R b2 b e
s d— e —————— i n
[ fan i i
.)U
mf poco
tune
by
o) lips -br Db + lips
> 4 3 - t 3
= 72 K ! - r
[ fan Y P 1 IR - I I
ANIV 4 b @ [ ] ] |
Ny s e N4 Ve
1 non tantqf dim. — — ———___
2
buzzing ord.
~ ) 4, - _
P’ — nd ol 5
Y 4% I Il | L y 2 1T
[ fan Y I Il I PN Il
b" i ' e ———
wp——————————— ff 0
buzzing ord.
H ¢ °
DA T T 1
y «im—— i T o y2 |
[ fan Y M gl & & L PN I
G = .
pop———— ,ff 0
buzzing ord.
ot ° ]
j3—= . - . : ;
7 } I L PN Il
pop ———— ‘ff 0
; = = 1N I
IAY I
T
Ei" i" very slow gliss. (together with Flute 1)
—_— .
0————— pp
poco marcato h% g hﬁ e
= T _—
< J
non tantqf dim.
>
. g £ !
D : == |
S 2 frmmmmmmees
Ei -
clean
slap ten. & mute strictly dist. on
H o o
P A Il o/ & |
7 be o % o 7] 2 - i
o’s g5& " ! i
J £
mf
mute strings by hand, take any key
A
o) N
A - o o ) )3 n
® ' i ¢ U
¢ sffz
0
b’ A
y 4% —
[ an
V
D)



Picc.

FL.

CL

Tr-ba

Tr-ni

T-b.

Voce

Chit.

P-ft.

Hi-Hat

Perc.

simile

moltogfz by voice - g]issand(} (any pitches) in range of about minor 3rd*

T | X

—_ — — — — — -
o e . e te E\' ke Eﬁ P — . e
g i L .] J‘I i Il Il Il Il ivr\ : \"{/ j : j i
V4 = = == ——
pochiss. dim. PPP — pppp
§ T T oo .
slap
. ( of gliss.) G )\
nj}e i b
Il 1 7] V2 -
fan Y T 1 P
3 o
mf
by voice - glissando (any pitches) in range of about minor 3rd*
3 - slzp
m o | ﬁ o 8 —
1 g == 1 Jd g 7 ﬁ o—% & -
o 7 7 e~ P 7 B —
mp ---€ - I- f- ahr- t =
by voice - glissando (any pitches) in range of about minor 3rd* mf
% r—ﬁ >
(] & | &
— -
- 54 S ————mrEEm
..e- I- f- ahr-""""7° t
tune "m
by
A lips B
b A |
7 a i ¥ - -
[ fan Y T s — Py
D——1 1 I
J e |e de
(dim)---="-----T-------
by voice - glissando (any pitches) in range of about minor 3rd*
m% >
(] & | &
w\%\'\ -
- 54 S e EEma—
mp € - I- f- ahr- t
by voice - glissando (any pitches) in range of about minor 3rd*
% >
m o | ﬁ & -
1 g o — ————1 Jd g 9 j
o 7 7 — o~ P 1
P .e- I- f- ahr- t
by voice gliss. (any pitches) 3 noise (air)
- in a range of about 2-nd ‘4% h h T ——3— 3 33—
{ b J o — N 7 N—7  — i —7 73 -
7 7 I 7 I a I B
mp e - w a = = =
S s > > > >
2 — : :
1T
\dg (continuation of gliss.) (Ej) ( of gliss.) | B'; F;
- = B —— A — g —
poco apoco dim = - - — - - - - - -
§ F bF h}l & clap by hand on a mouthpiece
O Il I Il L V2 - (7] -
%ﬁ== < L f—R—=<
5 ]
(dim)=------------- 8 7%{ B
rﬁ{f\ > *_3—\_
o » & X Oe & @ i » ﬁ
Co ) i B — i) ) i) i y i - ]
v v Uy v o : |
7 =S99 l ‘
,,,,,, N------t5 €------1 f a: t
-n- Z-e- |- f-  ahr- t
SJjz
by voice - glissando (any pitches) in range of about minor 3rd* distortion
% E muted
- T | i —— 1
— -
= [ T T — T L ‘7 (‘j) <
mp ...e - | - f- ahr - t non tantop
by voice - glissando (any pitches) in range of about minor 3rd*
% rﬁ > pizz. a la Bartok
. . o | ﬁ N 5
1 N AN - G— Jd g 9 ) ——7 p3 =
o ! 7 A = 7 —7
P .e- I-  f- ahr- t be
mp
by voice - glissando (any pitches) in range of about minor 3rd*
3 >
- by | N -
- E A S s s S— A Y - R
! 7 ———-~-__ .. — !
P e- I-  f- ahr- t
Timpani: pressing scratching mburo
- gliss. on a low kettle-drum (any pitches - not fast)) scratch skin by another end of thin mallet for Timpani*
o o & 2 o — N N o o P S 3
S R e e NP = i e
S

*) CKPECTH N0 KOKe OOPATHBIM KOHLIOM
TOHKO# MaJIouKH /15l IHTABp

)
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n . o o
I e s e e \ I A |
! 7 S — T
- - - P *) PMCCaIo TONIocoM
mp € I f ahr (/mo6ble 3BYKOBBICOTHOCTH)

B IMana3zoHe OKoJ1o M3

muta in Splash Cymbal




simile

—_ — f= 1= = = _—
fice 7. e te Gﬁ to fo be fe w o
b’ 4 T I [ 7] A I T T T ¥ T I I 1
vice. = .
D 1 ——
Y] 3 3
molioppp —— pppp
buzzing
ten.
A 9 ) 9
[T i = - i i -—
Cor fn—& f i f —% f v f
Q)\] _\ AI AI _I é\
mp -

< o
Trbn. 11 ﬁzﬁqq < ¥ = -

(dim.) -

Splash Cymbal
bach. di Piatto sospeso (non di Tamburo)
mute strictly
Splash =

Cymb. < ! =

v,
mp

-27 -
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